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1970 Born, Euclid, OH

Lives and works in Los Angeles

Education

1992 B.F.A. Rhode Island School of Design, Providence, RI

1994 Skowhegan School of Painting and Sculpture, Skowhegan, ME
1994 M.F.A. California Institute of the Arts, Valencia, CA
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Soccer Club Club, Chicago

Zona Maco, Mexico, D.F.

Capitain Petzel, Berlin

Secession, Vienna

FIAC, Paris

12 Paintings by Laura Owens, 356 S. Mission Road, Los Angeles (cat.)
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Sadie Coles HQ, London
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Art on Paper, Weatherspoon Art Museum, The University of North Carolina,
Greensboro, NC, curated by Nancy Doll and Ron Platt

Works on Paper from Los Angeles, Studio Guenzani, Milan, ltaly

Examining Pictures: Exhibiting Paintings, Whitechapel Art Gallery, London (cat.); traveled
to Museum of Contemporary Art, Chicago; UCLA Hammer Museum, Los Angeles (2000)
Drawn to Nature, George’s, Los Angeles
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Hello Out There, ACME, Los Angeles
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Laura Owens, Rizzoli, New York
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Clocks, Karma, New York

Stefan Gronert (ed.) Laura Owens, exh. cat., Kunstmuseum Bonn; Kerber
Verlag;Bielefeld/Leipzig/Berlin

Beatrix Ruf (ed.) Laura Owens, exh. cat. Kunsthalle Zurich; JRP/Rinigier: Zurich

John Hutchinson (ed.) Laura Owens, exh. cat. The Douglas Hyde Gallery, Dublin

Laura Owens, exh. cat. Shiseido Gallery, Toyko

Paul Schimmel (ed.), Laura Owens, exh. cat. Museum of Contemporary Art, Los Angeles
Pieranna Cavalchini (ed.), Laura Owens, exh. cat. Isabella Stewart Gardner Museum,
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